













s Ragamaiikas 


Muthuswamy Dikshitar 




By 


K. R. RAJAGOPALAN 


Prof. 


four ragamalika-s but each of them is 
gem in itself - both for the setting and the 


Among the Trinity of Karnataka music 

|y Dikshitar has composed ragamalika-s. 

Perhaps he inherited this trait from his special features it contains. 

father Ramaswamy Dikshitar, whose 

interest lay, perhaps in composing 

Lord of Tirupathi 




on 


Many Sources 


main sources for these 
of Muthuswamy Dikshitar. 


We have two 


On the 

Dikshitar sang 


malika-s ! 


compositions 


song 


a 


Ramaswamy 
''Manasa Venetarula 
on the Goddess 
ther in 40 ragas; 


The first is Sangita Sampradaya Pradarsini 
(SSP for short) and the second the series 
Dikshita Kirtanamala (DK for short;. The 


in fortyeight raga-s; 
Meenakshi, he sang ano- 
his magnum opus could be 


I # 


authentic as it 


i i 


Natakadi Viayaia 


is definitely more 


in 


said to be the piece 

tala-malika of 108 ragas ! 


former 


1 1 


It is a 


was published by 

in 1904 (MD died in 1835), 

be so certain of the second which 


a raga- 
pity we 


have details only upto the sixty- 


In this last composition both 


was 


^ # 


raga 


published by two brothers who were 
descendants of the Dikshitar fami 


and tala have been 


the names of the raga 


deftly woven into. 


The former contains 229 


lived in Madras. 

and the latter contains 426 Kritis. 

the first two alone 


these compositions 

Dikshitar is also 


in 


are 


All 


Ramaswamy 


Telugu. 
well-known 
Hamsadhwani - 

Dikshitar has composed 


the four ragamalika-s 


for having created the raga 


SSP, but all four are 


are found in 

We shall study each of them m 


in which Muthuswamy 

the 1 immortal 


in DK 

some detail. 


I * 


Vatapiganapatim 

in the 


and widely sung song 


Tiruvarur 


Ganapathi shrine 


(/) Sri Viswanatham : 
Viswanatha is __ 


on 


Continuing in :he same 


temple complex. 


is Lord of all the fourteen 


Dikshitar, the adop- 

brother 


tradition, Subbarama 

of Baluswamy (younger 

of Muthuswamy Dikshitar) has composed set in 
eight long and short ragamaiikas: one in as 

few as four ragas 
(Telugu) on Rama) [and one 

, melakarta ragas ( M Eh Kana- 

- Telugu text by his 


is 


ted son 


The 


different 


fourteen 


the anupallavi in 


pallavi is in two raga s 


(2x2=4) and the charana is 

’2 x 2 x 2=’ 8) ! 


todi" 


four raga-s 


("Valapu miri 


in all the 


in eight raga-s 


seventy -two 


Chaturdasa- 


called this 


Dikshitar 


■ # < 


kambari 
Krishna Kavi and music 


a 


There 


is 


ic by Subbarama bhuvana-rupa-ragamalika. 


Kulikkarai close to Tiruvarur 


village called 


Dikshitar himself). 


that place at the 


Dikshitar went to 


and 
invitation 


Muthuswamy Dikshitar, 

than four hund- 


even 


But 


of the Mirasdar Vat 


trinity would 


though he has sung more 
red and fifty songs, has composed on y 


of the 


We know that none 











<3aula, Sri, Arab], and Varali; the last four 
are in the mangala raga-s viz 

Surathi, 

The raga Kedara 
necting link as it were ! 


natha of Srirangam 


! ook these ten 


Vasantha, 
Saurashtra and Madhyamavathi 


avatara-s. 


There is 


a temple for tha 
in Srirangam, in which all the 


Dasavatara-s i 


- a rakti raga is the con. 


ten incarnations are set i 


in a single line in 

The Azhagiya 

Singar who is completing the tallest 


the sanctum 


sanctorum. 


gopu- 


Many have been the 


ram just now, lives close to Ithis 
The famous Jayadeva Kavi 

Krishna took the ten 


poets and musi- 
cians who have sung about these avatara-s. 
The Kashmirian 


mentions that 
avatara-s and 
It is customary 

Buddha 


poet Kshemendra of the* 
eleventh century is the earliest to list the 
en (In earlier literature, the number 


includes Buddha in his list, 
for South Indian poets to exclude 
and include Balarama 


of 


avatara-s have not been always ten 


The 


one of the 


as 


great Vaishnavaite polymath Venkatanatha 


The only exception to this is 
the Dasavatara stotra of Madhavacha 


avatara-s. 


(more commonly known 


as Vedantha 


rya 


Desika) of the thirteenth century has 
an exquisite dasavatara sloka 


who includes Buddha. Mention could also 
be made of the 


sung 
in the gran- 


of Swathi 
inning with the 


diose Sardulavikreedita 
akshara-s 


i irunal Maharaja 
words "Kamalajasya". 


meter of 19 
ing to him. Lord Ranga- 


o 


Pandit V. N. 


Bhatkhande 


By 


Sakuntala Narasimhan 


September 19, 1986 will mark the 

fiftieth death anniversary of Pandit Vishnu 
Narayan Bhatkhande. Among those who 

set up land-marks in the evolution of Hin- 
dustani music in the last two hundred 
years, this scholar-musician takes pride O' 

place. It is rarely [that performing artistes 
confess to a sense of indebtedness to a 
theorist in the field — and this is as true of 
music as of other arts; and Bhatkhande is 

perhaps one of the very few exceptions to 
this. 


inclinations and regardless of the school or 


gharana they swear allegiance to, have re- 
corded their gratitude to this pioneer 
brought order to a field where there 
none before, and replaced obscurantism 
with a zeal for popu 

music that ensured a niche for him in the 
annals of a glorious heritage, 
the credit almost entirely for 

gence, preservation and systematisation of 
Hindustani music in the twentieth centuiy. 


was 


classical 


To him goes 
the resur- 


A Great Pioneer 


Born in 1860 on Janmashtsmi day in 


August, this second of five children in the 


Musicians and musicologists 


of the 


musical family of Narayan Bhatkhande was named 


north, whatever their personal 


3 



Every painting 


surface has its own 


special need 


you 


int for each of 


pai 


Constructive ideas for painting 


Enamels, Emulsions and 
Industrial paints. All 
of them products oi 
rigorous quality 
control measures. 


Make sure you 


specify 


the best 


Asian Paints 


Any surface that 
needs painting needs 

asian paints 




ted himself on the music of the stal- 
warts of the day; and while he did that 
he also realised that most of the perfor- 


V'shnu but called affectionately Gajanan. 

Growing up in a middle class household 
with an atmosphere of religious devotion— 
and that meant as in any Hindu family, ming musicians, 

devotional music -it was inevitable that he great performers, were not conversant 
should develop, even as a 


although indisputably 


performed 

music. This chasm between theory anp 
practice bothered him: surely, this could 


the grammar 


, a 


ear for melody; but in an ethos that con- 
sidered music as a dominant preoccupation 
only for a class of professional performers not be right? 
who were not considered 'respectable' or 
socially acceptable, his musical inclinations 

remained, predictably, confined to joining graduate in law and set up practice as 


He finished his B.A. and went on to 


a lawyer. When, within a short span, he 


the devotional recitations at home 


m 


lost both his wife and only daughter, it 


Musical Impulses 


seemed the natural thing to do 
music full time for solace; and giving up 


to turn to 


Like all boys of his age, he went to 
Marathi school and later to Elphinstone 


his profession in law, he 


a 


high school and college. He had learnt to se jf w hoH/ 

schoolboy but after 


into what was to become 


play the flute as a 

sitar recital in the 


the ultimate passion of his life, 
to travel 


He began 


neighbour- 


hearing a 

hood he decided to learn to play the ins- 

And this he had perforce to do 


to Madras, 


w 


i f 


Gujarat' or wherever he felt drawn by the 


presence of a musician 
whom he could derive some musical sus- 


or scholar from 


trument 

on the sly. going to the teacher's home at 
night to ensure that no one 
this new 


objected to 


tenance, or wherever some library or per 


interest of his or thwarted him in 


sonal collection of manuscripts promised 


It is said that, 

small 


food for the hunger for musical knowledge 
that he had: and whatever came his way. 
he imbibed with 


his pursuit of the muse. 

when he agreed to play for a 

house, his father 


once 

gathering 

turned up as one of the invitees quite 

of the fact that the artiste of the 


at a friend's 


voraciousness 

marks the true searcher and sets him apart 
from the run-of-the-mill inquirer. 


a 


too 


unaware 
evening 

Bhatkhande, likewise, 
his father would be in the audience 


son. The young 

idea that 

The 

however 


was his own 


Among those he met thus was Subba- 

and 


no 


rama Dikshitar at Ettayyapuram 
perhaps this scholar's work, the 
ta Sampradaya 
Bhatkhande's keenness to 
record all the available repertoires in north 


was 

competence and 


father, the story goes, 
pleased with the boy s 
the family decided not to object to the 

continuance of his training 
it did not encroach upon 
attention meant for academic studies. 


* i 


provided that 
his time and 


Indian music. 


Role of Durbar Gharanas 

This was the time when, under the 

m 

of royal patronage and itium- 


The Dichotomy 


Vishnu Narayan trained himself i 




dhrupad and khayal singing too and 




Notation Evolved 


of ©mine nt musl- 


ficenco, a small cotterie 
cians who were 
of the time 

denied access 


the custodians of the art 


instituti 

contribution 


If these efforts at 


monopoly that 


music were a major 
landmark in 




to those i 
ir repertoires: and yet, inde- 

Bhatkhande 


in 


the history of Hindustani music 

was the contribution he 


no less important 
made to theory by developing a standard 

compositions and 


was. 


gather compositions from 


managed to 


notation for preserving 


every musician he came in contact with, at 


series of authoritative books 


bringing out a 
that are 

manuals for students of music and practi- 
tioners alike Besides the thousand-odd 


timss carrying his zeal to a pitch 
invited a sneer of contempt from those 


even 


still unsurpassed as reference 


of the old guard who took pride in 'guar- 
ding' their stock of compositions and 
refusing to part with what had been han- 
ded down to them as part of an exclusive 
heritage from their teachers. 


khayals, dhrupads and taranas that he 
thus recorded and preserved for posterity. 


he also composed a number of lakshana 


gitas codifying the grammar of each raga 


exception — from the 


Rampur was an 

galaxy of celebrity artistes that the music 
loving Nawab of this state nurtured in 
his court, Bhatkhande obtained many a 


that contain the 


into lyrics set to tunes 
essential elemente of each raga in capsule 

from. 


to his collection. 

With the encouragement of another 

Ruler— that of Baroda state-he organised 

the first ever i All India conference of 
musicians and musicologists. The music 


Prodigious Output 


rare 


He published a number of books in 
Marathi. Sanskrit and English, under the 
pen name of “Chatur Pandit" or “Vishnu 

the Sangeeta Sudhakara San - 
geeta Kalpadrumankur t Raga. Chandrika' 
the now famous Hindustani Sangeet Pad - 
dhati and the equally famous Kramik 

Where previously one had 

Gwalior -another to depend only on oral tradition for 
centre for music that boasts of the oldest 


Si 


school that he set up here became subse- 


quently the seed from which the idea of 
the now famous M.S. University develo- 
ped. 


Gwalior Institute 


Pustak Malika. 


The Maharaja of 


com- 
positions to be passed on from teacher to 

of these books 


gharana in Hindustani 


music — invited him 


:o set up a similar institution for 
jn music in 1918. 


revolutionied the access 
and students had to enrich their 


training 


music lovers 


The idea of 


setting up 

a premier institute for advanced training in 
classical 


repertoires 


to preserve what they already 
And where, previously, 
theory of raga classification 


music sprouted from the 
of those ini- ial endeavours and finally, j 

1926, the Marris College of Music 


success sed. 


no particular 
was accepted 
Bhatkhande 


in 


unanimously as authoritative. 


into existence in Lucknow. 


named after Bhatkhande and has had 
its staff some of the 


drew up a set of 10 -thaats' 


now 


(scales with 
appioximating to the melakarta 


on 


seven notes, 


most eminent perfor- 

years. 


scales of Venkatamakh 

Carnatic 


i's scheme in the 
undui which all existing 


mers of the north in recent 


6 


ragas could be grouped. Each of these doxy-ridden and parochial, is a tribute to 
'thaats' he named after the most widely 
known raga in the group and this classifi- 
cation has come to be accepted by modern 
theorists and practitioners alike. 


the pioneering zeal of the man. And today 


there is not a music school or college that 
does not take pride in 
activities or naming its annual festivites 
after this savant who died fifty years ago 
on Ganesha Chaturthi day. 


As one obser- 
f 'if the renaissance of clas- 


That one person could, singlehandedly 

and in the face of social, intellectual and 
professional prejudice accomplish so much 

to an art 

form that had for centuries remained ortho- 


ver has put it, 
sical music in the north is due to one man 


more than to any other, it is due to Bhat 


and contribute so significantly 


w i 


khande. 


Li 
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I 


“music played a subordinate part 
devotion played the dominating role. 


ana 

Yet 


tyaga- 
raja as the last of a long line 

OF SPIRITUAL GENIUSES. 


S. Y. KRISHNASWAMY : 


Y. Krishnaswamy reminds us 


that poste- 


S. 


rity remembers Tyagaraja primarily ft 1 his 


been numerous 


music; while there have 
saints 


economist 


S. Y. Krishnaswamy is 
who has held high 
ment of India, and he is 
founded a music Sabha and has nurtured 

the arts of South India, 
of economic studies, fiction, and musicolo- 


an 


with mystical experiences and inten- 


positions in the govern- 


sitv oi devotion equal to that of Tyagaraja 


greatness in the field 


his unique 






u 


He is the author 


S. Y. Krishnaswamy sees Tyagaraja 


as 


gical books and articles 45 . 


saint which South India, has 
in its long tradition of musician- 
His musical thoughts arose simulta- 


In his book, Thyagaraja , Saint and Sin- 
S. Y. Krishnaswamy characterized 


saints. 

neously with his religious 




ger 


Tyagaraja as one of the three great Soutn 
Indian composers of his time 


great was his musical 
genius, that the world may be pardoned for 
considering him first as a musician and 


this co-origination, so 


used 


experiences. Tya- 


music to express 


garaja’s inner life is reflected in 
the lyrics of which also reveal that he was 

S. Y. 


so n gs , 


then as a saint. 


harrassed and misunderstood. In 


S. Y. Krishnaswamy raised the ques- 


Tyagaraja is one 


Krishnaswamy’s view 
whose life is instructive; 


* 


Was Tyagaraja a jivan mukta (one 

And found it 


tion : 


liberated while yet alive)? 


nadayogC (one who 


me 


4 


but di 


to answer. 

strict and traditional follower of the school 


of using sound as a 
also a ‘ karma sonny a si 
his actions 


(one who dedicates 
renouncing their fruits"'. Beca- o 


* t 


f thought which has as its goal the release 

body. 


* 


of the soul while it is still joined to a 


use Tyagaraja achieved distinction i 


in two 

interrelated fields of endeavour, S. Y. Krish- 

to assess his emi- of music 

but he path 
ultimately. 


He seemed to have been blessed by the gift 


and to have been involved 


in a 


naswamy finds it di 
nence in either field separately. 




experience 


concludes that for Tyagaraja 






habitation besides a name 


By this achieve 


unequalled master 




was an 


in investing his songs with musical rhythm ment he has 


to 


comprehend and envisage the melodic 


giving them the quality of 


and 


life to Ins works potential of an unknown scale i 


is perhaps 


% V 


48 


ment 

through his musical genius 
fCrishnaswamy's view, Tyagaraja 
red himselt to 


of all musical excellences. 


But in S. Y. 


most 


ff 


the unique visionary who shone in this 


be a bhakta rather than a 


music as a vehicle to capacity. 


49 


musician: he was using 

express his devotion; the 
and work was religious and not artistic. 


core of his life 


THREE RECENT SCHOLARS’ 
VIEWS : SAMBAMOORTHY 

RAGHAVAN 
RAO. 


f 


SUBBA 


He believes that 
time musicians did not have the high status 


f 


9 




PROF. P. SAMBA MOO RT1 I V 
TYAGARAJA AS NATIONAL 
COMPOSER, 

TEACHER. 


songs which flowed from it 


his experiences 
and the way he shaped them into musical 


forms — set him apart from others. 


P. Sambamoorthy, 

scholars of Karnataka 

* » 


one of the great 


There has been a 


long tradition of 


music, 


a pioneer 

1,1 the held of Tyagaraja studies, gathered 


court music in India, but 
was 


even some of that 


together many of his writings 


religiously coloured. 


one may say 
that it was only in the 1 8th century 
when i he South Indian musical 


<4 


on Tyagaraja 
Composers : 
There he writes that 


in a book entitled Great 


Book U, Tyagaraja. 


50 




trinity 


93 


Tyagaraja, 

Dik§itar— emerged, that 


* £ 


saint 


a 


and 

name in the 
He is one 


f 


s 


music won back its 

Further 


■ npose< is the greatest 
history of South Indian Music, 
of those minstrels of God 
mto this world to contribute 


tgious fervour. 


f f 


because so much depends 


upon the guru 


who come 
to human 


disya parampara 


(the 


teacher — disciple 


succession), which 


was not very strong 

but which 


happiness an<J uplift 


• A composer of his 

the life -history of 
in.... live hundred 


among court musicians, 
ciously bonded Tyagaraja and his 
much of the court trad I 


t ena- 


stature comes in 
nation, once i 


a 


es 


.51” 


3 


years 


out, 

per- Sambamoorthy further de 

sahaja v a ggeya k dr a 
composer) and 


a s songs, intimately 

are thriving 


cribes Tyagaraja 

(a natural born 

amongst 
music 
in western 


r 


sonal in their reliei 


o 


as a 




4 t 


the Prince 


as 


gives Tyagaraja 


* 


status in Indian 


credit for 
musical orphans 


a 


havin 


a 


*1 


a home foi 


H 1 


oven 

Tyagaraja 


* 


He also 


ic. 


an 


up many ragas explorer who 


44 


which have 
i n so 


f 


a 


nd in the realm of 


* 




Pure melody 


* 


and unravel* 

creating 


given them 


*9 


3 


a 


led numerous 


of music, 


:o 


the most soulful music India has yet heard. 

accomplishing the divinization of who was the leader of Bhajans 

was 


”53 


3 


music, Tyagaraja 


the greatest gi ft 


44 


3 % 


who 


inspired composer, Tyagaraja was 


was able to 


in the hearts of people a passionate 


kindle 
desire for art music 


44 


3 9 


of the highest sort, ations on the refrain], and the cudamani 

[crest jewel] among composers 

s view, “as great as any 


Elevating people’s lives and bringing solace 


3 3 


9 


f 


to mankind. Tyagaraja “transcended all in 
limitations of race, language and country. 


4 


9 


of the 


f 3 


9 3 


He 


As one of the “noble galaxy of God’s eho- 


was also a poet of nature 


and the only 
praise of 
man who 

and 

ideas which 


f 


the great bhaktas of India 


3 f 


composer to write songs in 


sen men 


3 


Tyagaraja lived up to high ideals 


, renoun 


was 


a 


cing wealth and honor, and was an exemplar 
of the 


always had a vision of the future 




1 * 


life of 




service and content- he appreciated the new 




bequest to humanity at large brought healthy developments 


ment. 

was “a tonal treasure 
as well as a treasury 
wisdom and sage utterances. 


to music. 


i f 


which is timeless 


composer with vision, he was able 


3 


into the future and lay 


the foun- 


ts 


to 


”62 


of 


ions 


South Indian music along correct lines. 


9 3 


Sambamoorthy characterizes 
by means of numerous epithets, 

the Melodic Emperor 
and most prolific composer of our times 


He was a sangita smritikara (great autho- 


aja 


calling rity on music) and “almost the first to 

i.e. knowledge 


glorify sangita sastrajnna 


3 3 


ti 


* 4 


3 


1 * 


pertaining to the 
he e 




5 


the greatest tone-poet of our times 


'i 5 


& * 


the 


4 4 


a 


9 


possible way to God. 64 


daring genius 


and “a great Vainika 


3 t 


9 3 


3 


He also depicts he saint as 


an U nucha vri tti bha- 


a punya purusa (a person who has accu- 
mulated good merit in past lives). lyaga- gava 
raja is also “a great teacher of mankind, 


, a 


w 


* ^ 




ist of ethics deeply into phor; He had reputation 
man who is humble, righteous anger and staunchness, 

all, a jnana is seen as an authority figure. 


who embeds the 


r sternness. 


o 


and so 


his songs 


3 


He was 


simple and accessible to 


of 


vdggeyakara (composer 


yogi (one disciplined in spiritual 
who “shines like a Pole-star.” He is a 
great “National Composer” o 1 India, that 
is, one who reflects the genius of Li is made 
country’s music, thereby providing [a re- and attractive language 
presentative example of Indian musical 


a 


themes 


w 


story ot Rama) whose * 


L % 


C 


, fascinating 


a most 




*i * 


55 


Sambamoorthy also sees Tyagaraja 


is a 


a linguist who knew six languages 


Telugu, and a bridger of the gulf between 


a 


3 


sound) 


the swollen- headed sangita 


t s 


v 


U 



modern 
musical vitamin 


earlier era. 


and days m 

Tipressitv condenses the 


an 


1 1 le 


who heard the 


a 


of the universe). 


the 


thereby preserving 
Raghavan believes that 

is the greatest composer invol- 

of miniaturization. 




tablet of kriti 


school was 


music in essence. 


popular because O' 


teacher and musician, 


bility, his gifts as 


58 


a 


ved in this i ' 1 


. lie ideals ot pf 1111 


and his adherence to 


to 


living, high thinking and 


service 


to 


probably the greatest 




He c on si 


Humanity. 


1- * 




as 


of all the great musical artists 

South mdia 

is owed to him for his work 


of the world's 


be 


tc 




high- 

Characteristically, Samba- 

that Tyagaraja is known by j 

Narada 


and a 


i t 


great scholar and a 


99 


in this period in 


as a 


9 


1 1 


sou led bhakta 


great debt is 


9 9 


helping “the country keep its music 


moorthy notes 
the title 


in 


44 


99 


comprehended the 


1 4 


His 


genius 

several and varied excellences 


4 « 


but he 


99 


of the 


[the legendary sage] on 


9 9 


the saint 


say who gave 


'ails to 


who pre- 


earlier masters of music 


many 

ceded him. Tyagaraja’s output was pro- 

and 


like that of Purandaradasa 


RAGHAVAN : TYAGA- 


DR. V. 

RAJA AS PRESERVER OF INDIAN 
MUSIC. REFORMER, AND 
TUAL ENGINEER. 


intense, like 


Kshetrajna; his devotion was 
that of Purandaradasa; many 
songs are cries of anguish, like the songs 
of Bhadracalam Ramadas; and he could 


of his 


SPIRI- 




* t 


as well as work 


match his contemporaries 
in forms made famous by predecessors 


V. Raghavan. 


considers 


67 


Sanskritists o the century, 


like Narayana Tirtha and Jayadeva. The 
spectrum of moods which he was able to 
communicate in a variety of song types 
show “manifold arciiitectonic experimen- 

His songs 


Tyagaraia both as a devotee and 


as an 

artist, finding “the combination of Vedanta, 
devotion 


treatment in his 


songs ' to be reminiscent oi the literary 
treatment of bhakti and philosophy in 


9 > 


skill. 


99 


tation 

contain both poetic excellence and spiri- 
tual value. And form “an endless epic 
record of the mind o' a great bhakta which 


9 


the Bhdgavata Pur ana and 


aesthetic approach found in the works of 

Sarasvatl. 


Bopadeva and Madhustidana 


was, till the end, erupting like a cease- 
less volcano. 


He sees Purandaradasa 


one 


69 


9 9 


end 


of the Vijayanagar period 


and 


Tyagaraja dominating the other. 


He also 

notes the trend symbolized in the idea of 


some songs are in tlte mood 


the gradual decline of religious 


culture of meekness 


many others 

as decline e xhibit a bold spirit, full of confidence 


yuga by ruga (age bv 


deepens, bhakii becomes the 


and faith. They show a fecund 


pra- 

ine, and music 

compact. From the folk wisdom. 


cticable religious discipli 
perforce becomes 

leisurely unfolding of 


ic ation, and an appreciation 


They 


al s o 


rdgas for hours Tya 


-versed in 


nt. 


was 




12 


is to add 


self? To celebrate his glory 


his 


composers of 


Among the music 


spiritual wealth . 63 


to our own 


time, Tyagaraja was 


of the 


He was a disciple 


9 9 


philosopher. 
nama 

Lord’s name), and 

influenced by the songs of Purandaradasa 

critical of hypocrisy and empty 


The intimate rapport which Tyagaraja 
able to establish through his music causes 


siddhanta path (the cult of the 


a 


T. V. Subba Rao to marvel; 


9 


which are 


and movement, with all the 


In tempo 


60 


subtleties and complexities of atural 


songs of Tyagaraja 

true consonance 


changes, the 
and seem to beat in 


devotee who e 


An ecstatic 


of his Lord Rama, 


mysterious stir within ourselves, 


decorating the image 

was aware that 

and he was 


with the 

with the throb of heart and heave of 


‘•all is Vasu- 


Tyagaraja 

deva 

a rare Mahatma ” in 


Maha tma 


tc 


a true 




lungs 


99 


* » * 


9 


Raghavan’s estimation. 

different from 


T. V. Subba Rao notes the 


In language somewhat 
what grlmati Savithri Rajanused, V. Ragha- 

emphasizes the role of Tyagaraja as 

member of the corps of 

who bring the Himalayan 




staunchest adherent of ancient 
as well as 


f 


van 


unquestioned author o 

He was a master 

and 


the 


4 4 


engi- 


i t 


s 


a 




pi ogress. 


<. •> 


neers 

of the Upanisads down 
hearts of the masses. 


of the rules of 


music 


to irrigate the 


9 


his innovative genius he made new 
laws of musical composition for others to 


6 1 


'ollow 


TYAGA- 

RE VOLUTION - 


SUBBA RAO : 
RAJA, AUTHOR OF 
ARY PROGRESS. 


V. 


T. 


the master of song 


Calling Tyagaraja 


99 


in an 


4 - 


who 

: t V. Subba Rao believes the saint 


is 


9 


T.V. Subba Rao, the respected musi- 


of those 


without peer among the greatest 

cheered and illumined the world. 


4 4 


cologist who served for several years 

Music Academy of who 


as 


1 i 


the president of the 

has expressed several noteworthy 

_ ‘ 62 He noted that the 
understand and appreciate presentation 

hundred losophy in 


the 


The power and variety of his 
sweetness ol die; ion 


music 


9 


Madras, 


9 * 




views of Tyagaraja. 


of the essence of iastraic phi- 


world began to 


his lyrics, and the 


Tyagaraja only after nearly one 


bliss and know- 




pure music by 


as 


4 4 


alive, but 


‘■years had passed since he was 

for him expands year 


all have 


i * 


i » 


hat now respect 
by year, 
as an deary a 
intimate friend 


ador- 


tatus. Tyagaraja i 


is 


unique 


a 


T. V. Subba Rao sees 


revered by 

?d bv the flow of concor- 


the people. 


ed by 

with “hearts move 
dant sounds 


44 


9 


Ot 


creator 


" in the 


la s 

re at 

ho no- 


same manner as 


L 


music. 


a 


a 


% r 


great avatar a pur 

) and deary 




shall we i 

2 in him- 


V i 


entitle him to our 


ntors) are 
6 * 


beings 




who is all these 


worship the her 


o 


13 














reviewing the accomplish- 
(who had been born 

Sankara). Hanuraan (who had been born as 

guka (who had been born 

Kablr). and Narada (who had been born 
Tulsidas) 

should take birth and give the people of 

earth bhakti by means of song. 

Valmlki is shown entering into the food 
offering which is consumed by the future 

and then being born 


because of his 


red. This is 

experiences; 

personally 
“Divine Wisdom, 


of Siva 


as 


is believed to have ments 


Tyagaraja is 
known 


3 ' 


Beauty 


Divine 


t i 


* 




ano ‘■Divine Bliss 


* y 


9 


reflected in his songs 


these experiences are 
Subba Rao 


as 


Rama decides that Valmlki 


sees fyagaraja 


composers, philoso- 
and devotees. He is 


above other poets and 


On earth 


phers. prophets, sages 


5 


an avatar (divine incarnation) come 

T 

earth to teach mankind the 
Rtimanama" (the practice of saying Rama’s 

name) enhanced by being joined 


on 




in that family. (Sarga TV, 69-a7) 


69 


unique melodies. 66 


only 


his contemporaries 
Tyagaraja’s genius could see so far into the 
future as to shape his songs to meet the 


Amon 


a 


Another writer, Harikatha Ratnakara 




writes : 


* 


is 


Sri Sathguru Tyagaraja is an 
avathara purusha. He possessed the 
Amsa o Valmiki, Narada, and Siva’ 

Sweet Sahityam 

meaning of Valmiki, the music of 


another way of saying that Tyagaraja was 
a major shaper of taste because he success- 
fully chose the potentially viable aspects of 
South Indian music, and created his works 


with deep 


viz. 


■* 


with a sense of what had power to please 

conditions. Thus he 


Narada, ai d Ramanama pracharam 


'n the changing 


is 


formed new standards ot excellence; having 
seen the direction of change he understood 


hailed as ‘Muni Simha’ and Adi Icavi, 


Narada 


as ‘Sakala Loka Sathguru’ 
Siva, the origin of all culture [is] 
described as £ Nadathanu\ vi 


the needs, and facilitated the 


passage to a 


new era of Karanatka music. 67 


embo- 


* i 


of sound. ...The ‘Tri-murthi- 


TYAGARAJA AS AVATARA, AMSA 
AND “MESSIAH ” 


amsa of Tyagaraja will lead those who 
sing his krithi 


or hear [and] 
them with devotion, and they will be 
blessed with riches 


A number oi writers have 


enjoy 


sed the belief that Tyagaraj 


an 


prosperity and 
: singing or hearing of 

ot Sri Tyagaraja’ 


avatar a (incarnation 


of a god or 


3 


great 
iment or a frac- 


being) or an amia (embodi 
tion of a deity) 


even 


krithi s equals 


s 


Sarma, in the 


canto of the Sanskrit biography 


of 


yana (i,e., listening 

Ramayana] and a Japa Yogam 
ting in happiness, 
and liberation 


to the Vedas and 

result- 


es 


depicts 

itsnika 




<he great epic poet Valmlki i 


in 


the heaven for those soul 


, peace 


s 


worshipped Rama, and the 


to the entire human 


1 


to which 


Rama ascends when hi 


irrespective of 

country and reliei 


caste, creed. 


is ear 


70 


* 9 


i 1 .. 




14 


presented to Tyagaraja by Narada by that 


Another example of the depiction of 

Tyagaraja as an incarnation of Valmlki is ordained 
i'ound in “A Vision of Thyagaraja‘* by Narada 
Y. Mahalinga Sastri. 


celestial baptist, the holy 


Rao continues to employ the 


73 


* y 


ery of Messianism in another passage 


71 


this story, ima 


In 


expressing his belief that 


Valmlki hears beautiful sounds and wonders 


source is. He discovers that it 


what 

is Narada, singing the song of 

[who is a] memorable exemplar 


It is something to hearten man, cheer 




some 


and consolidate the true 

foundations o faith jto have Thyaga- 
raja come on the stage of humanity in 

an age when perhaps the tide of 

national life in India was at its lowest 


mortal 


7 


4 * 


* » m 


o high devotion, whose name is Tyaga 


Next, Tyagaraja is pictured making 


raja. 

music in the presence 
invisible celestials. Valmlki and Narada 


of disciples and 


ebb. 

raja are true Messiahs with holy gospel 
lips, come to assure us that even 
[when] the darkest hour of trials is on 
us [that] is just the hour when God’s 
succor is highest at hand. 74 


enter, and listen, and Valmlki says, “You 
are a pure soul. I had understood Rama 
only as the son of Daiaratha... I never 
knew him as the Supreme Being 
raja humbly belittles himself, and Narada 
tells him, ‘‘It was you 
great war of Rama against Ravan, conceiv- 
ing Rama as but a human being... By dint 
of meditation, you, after long ages realized 

not different from the 
Supreme Brahman. You are Valmlki’s 

‘>’>72 




Tyaga- 


[who] described the 


* 4 * 


RAYMOND E. RIES: TYAGARAJA 


AS 


That Rama is 


MUSICIAN. 


The view of 


next but greater incarnation 


. Ries emphasizes historical and 


Raymond 

social dynamics of Tyagaraja’s role. 


of Tyagaraja’s 


stresses the importance 


Sri Theagaraja , 

seemingly 
imagery of his 


N. Sanjiva Rao, in 
Musician- Saint, writes 


against the secularizing trend 

the context of 


« < 


in 


in 


Buddhist and Christian 


7 y 


court's relation to musicians. 

s “refusal 

the court or 


belief that Tyagaraja and 


He also points out that 


minister’’ to the spiritual 


U 


music composers 


to play either for the pri 


inces 


people by means of their 

the influence of f° r r * c ^ mcn 


tended to anchor the musi 


to the traditional context oi Brah- 


Rao writes that 


well known works). 


Ries 


relations. 


res 


when Tyagaraja had learned music from his 


who 


Tyagaraja as 

the belief that in singing music devoted 
exclusively to God the singer could remain 

faithful to tradition and sing with the 


a musician 


his con- 


* i 


teacher, SJonp Vnnkataramana, 
secrated soul saw. 


* « 


to initiate him 
usical messiah, 
in the holy 


dress of a sannyasin , come 
in music. 




\v 


raja 


9 


considered livelihood by 


support 
matter of re li- 


beral mean- 


waves of the Ocean of Song [1 


ommunity to be “a 


s c 


ol music 


ing of Svararnava , 


15 


analysis of 


Ries notes Max Webers 


Ries further 




effects of the role matrix of 

,e development of musical 

expressive needs 

a secular 


contrasts the music of the 
music of the bhakta , Tyagaraja. 


musicians on 


: the aesthetic and 


and systems 

of professional 


music 


musicians in 

magico-religious aims. 

which involve prayer 




dance or entertainment of the court. 


role di tiers f om the 


staging of musical com ha i * ! 

vied with each other 

in knovv- 


the 


and 
develops 


of sacred music 


in 


9 


musicians 


magical efflcacy-hence music 
along different lines in each case. 

magico-religious i 

rules and 


speed and facility O' singin 
ledge of ragas and in the i 1 powers of 


D9 


Ries 


in 


traces of the 


, represented to Tyagai aja 


ees 




memory 

music made subservient io ends other 


Karnataka music, with its 

taboos, and its miracle 

Yet the concerns of expressive 


stories i 


divine. On the other hand, the 


than 

tradition of bhakti and the theory 


1 


musicians. 

and aesthetic needs associated with pro- 
fessional musicians in a secular system are 

It is the 




and practice or 
nial to the idea of the 


was conge- 


well. 

peculiarity of Karnataka music 
developed an 

fines of magico-religious motives, 
remarks. He also notes that 
history of the musician in this time needs 

to be written. 


a 


found in Tyagaraja as 


Thus the Karnataka tradition 


to have 
‘art' music within the con- 


music. 

developed into a 
and cultivated musical system, which 


highly rationalized 




same time firmly anchored 


was at the 


an adequate 


a 


religious practice and sentiment. 


to 


and a purely secular and highly culti- 
vated music did not develop. 
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WITH BEST 




(The two Rajarislus of Sri Tyagaraja) 


By 


:« 




P. K. SRINIVASAN, B.Sc., 




I 




I 




ft 




ft 




llll 


picturesque items which some- 


IV 


was listening to the music 

rapt attention when 

just then entered 

Alakalallalaadaga 






' 




fl 


times may not be interrelated at 


radio with 
her friend 


if the 








Co. P. Ltd.) 


all 


Card Clothing Mfg. 




« 


■ 




Unit of Lakshmi 








£ 




that time the song 




At 


1 am not able to grasp your 
point. 


« 


c 


great veterai 


i’ sung by the 


* 




gam 

was in progress 


As soon as it was over 


S R K.» VIDYALAYA P.O. 

COIMBATORE - 641 020 








« 




radio and wel- 




O.K. Let me explain. In many 


« 


m 


■ 


corned her friend. A lively 


compositions of Sri Tyagaraja, 




the 


lines viz. 


the opening 


# 


manufacturers of 


pallavi by itself will be a simple 




Hi 


flat 


ies in Collaboration with world 


i 


It will be so 


statement. 






4 * 




It is a fine 




excuse me 
piece. 

enjoyed it. 




SWITZERLAND. 


famous Graf & Co. Ltd 


sensible idea at 


Hope 


vou 


* » 




f 


- 




all— a vague 




Machine 


y 


Automatic Flat Gri iding 
Hercules Bare Cylinder Grinder 




■ 


1. 


But this same pallavi 




to say. 






especially when it 
from that great mas- 




when read after its 


2 . 




y 


* 


Wire Mounting Equipment 


* 


come 
1 think it describes 


or 


3 . 


L 


« 


n- 


will present altogethei 
vellous picture. 


s 


• a mat- 


ter . 


Traverse Wheel Grinder 


4 . 


# 


wedding. 




could not ^>e 






Web King 


5 . 




It 


partially 


You are 


r 


Raa: 


w 


visualised earlier. 


Orion Gauging Unit 


6. 


describes one 


j! 


enlighten this point 


Roll-o-Dress (Lickerin Wire Mounting Machine) 


■ 


and 


7 . 


1 


h 


r 


C 


L 


ft 


specific illustration '! 


identical one prior 






with a 


eously an 
to that. 




I- 


9 . 


Flat End Milling Machine 


song 


pr ■ M 


Surely. Take 


i* 


Raa. 


tharamaa- 

i. These 






‘Thathva me ruga 
Para in Garudadwam. 

constitute 


You mean two in one. 


Man: 


High Precision Components for Textile Machinery 


Sheet 


4 




* 


Metal Components for Textile Machinery 


It is the in 

Sri Tyagaraja 
stroke he presents 


words 




* 


foui 


f 




i 


single 




When trans- 


i 




one 
two oi 


* 


Precision Jigs & Fixtures for Engg. Industries 


Vl 


f 




















t 


make the subject 


to 


conversation 

opportunity to raise some 




Sole Selling Agents ; 


doubts and 


t 


a 


is studied in 


* 


This song 


i 


etting an 


a 


and at the same time 


interesting 

clarify the 




* 


VOLTAS UIHlTi: 




t 




s 


■ 




m 



















amount of concept is conveyed 
by this same simple pallavi when 
read together with the anu- 


lated it will be ‘The Truth is it 


the 


understand. 


possible to 
greatest*. 

no depth of meaning conveyed 

words. 


Now as it is, there is 


pallavi. So too in the case of 


charana, the continuty is ‘Vedha 


Sri 


these 

1 yagaraja has 

W Wi J 

'para* at the end in a masterly 

Because this Pallavi itself 
when repeated gains 


b> 


tour 


saasthara 


Hope your doubts 


are cleared. 


wav 


in 


weie 


Now 1 get your point. 


Man: 


VIZ. 


its meaning. 


with that 


proceed 


possible to under- 


truth, is it 
si . n dV - para- 1 hath vameruga tiia- 
raniaa.’ Now take the anupal- 


song. 


This is the unique technique of 


and then read the pallavi 


Sri 


song 


i a vi i 

also: It will run as 'Thath 
Thvamasi anu vaakvaarthamu 


Alakalalla, the pallavi 
present two scenes, one 
annupallavi and the other lor 


for the 


Ramaa nee vanu para thath va- 
meruga tharamaa-That 

art. Oh Raama! is you only. 


charana. Before disscussing 


in deta l, let me give you the 


This supreme truth is it possible 


text of the song and its trans- 
lation. 


to underfund? See what 


an 


Pallavi : 


ucucuefi) : 


Alakalallalaadaga gani 
Aaraanmuni etu 


r3j60&60><506060[l 


ponce no 


6TQ 




it fit Q &Q 


avi ; 

Cheluvameeraganu Maareechuni 
madhamanachu vela - (alakallalla) 


g)JU 60 CO 6iSl 


MJ LO/r/ 




( 60 & GO 60 60 60 fT L—&) 


Charana : 


^fTeroruj 


Muni kanu saika dhelisi 


c y>$<x&} 


siva dhanuvunu virichey 
Thyagaraja vinuthuni 
morauna Ranjillu (Alakalalla 






6WLDHJ(LpfB 




) 


Q LB 


a a 


€ 0 (J 




When translated it will be! 

amount oi joy that Royal sage 
have felt on seeing the movement of 
curly heirs on the forehead.? 

surpassing beauty while curbing 
of Maricha. 


killed Subhahu with 


an 


would 


Now there is 


a subtle pomt 


here re- 


the 


examination. 


quirmg 


can 


With 


the 


of the curly hair on Rama's forehead 


described by Sri Thyagaraja, though 


Understanding the hint communicated 

of the rishi-while breaking 

- on the face oi the one 

the glittering 


through the eyes 
the Siva’s bow 


worshipped by Thyagaraja 


Oh! 


(curly hairs’ movements) 


were trying to pollute from the 
skv. 


The 

simple indeed. 


attack them and 


up to 


this action 


up 


the face, the curly hairs on his 
forehead moved gracefully. 


notice that 


But did you 


Yes. 


not presenting 
any picture and is 

mention about 
whose forehead 


the pallavi is 
precisely 


That is how everybody explains 

Sri Thyagaraja 


Raa: 




quite vague 


no 


but it is not so 


when, where 

and who was the Royal sage. The 

-infor- 




of 


of Maricha’ 


curbing the pride 
hich is a clue for a detailed 


is non 

mative, but if read after 
pallavi, what a 
is presented to us 


w 


probe into this incident 


beautiful picture 


a c 


of 


I know only the outline 


so as to say 


Man: 


the 


of Sri I'hyaga- 


hid- 


points that are 


sign i 
den here 


raja. 


ith everybody. 

e demons were in the 


It is the 


w 


c 


Raa: 


pr 


him to the 


to 


All t He 

only. 


led by Subhahu and 

con- 
On the 


against the 


isas 


Yc 




s 


of Mareecha? 


citic mention 


S 


at Siddhasrama. 


elude his Yagna 


sixth day 


» 


up 


crate from the 


c 


I don’t know. 


saw the impending danger. 


he hit at the chest of Maricha 


Mari- 


ease listen 


result of which he f Tia: 


Maanavaasthra as 
was thrown into 




first 


cha was the 


Then 


but has hinted. Who is Thyaga- 


f r 


i 


f 


t I % 


but an incarnation of 


ked-rather to be 


t 


i 


* 


* 


Valmiki only. What all have 
not been mentioned by him 
bis Ramayana, were either told 
or suggested by Sri Thyagaraja 
and this is one such instance. 


# 


lose his life. 


in 


inable! How 


) 


IT 




knew that 


A 


ra 


«*■* 


Maricha had an important role 
vet to perform and hence not 

killed. But as he has taken 


logical thinking wi 


your 


listen carefully. 


to 


f haataka 


the \ 


r 


Dhiksha, he has to 




« 


of silence, till 
it is over and so cannot com- 


f> 


gifTLD @(§®$L_<3i}ir piT&@u: &(§@@lTLh 


9 ^, 


* 


# 


* 


ib \ 


1 


(T€ST 




u 


GU(ffj@&fTLb cfT 




V 


Jfr<3HTLD 
h$$frtb j/r<fEffli/ra/Ouew I 


fl UUjUfTQ^ @ 


£TU 


i 


I 


# J 


Rama being a young lad has t 

Vis warn it hi a 


to ook 


up 


QtA6fT!$lj£GUlh f || 


releasin 


g an arrow 
by his side at that time. 


m 


(Lj>iGO&qrmri_Lb 30 - 4 ) 


So too is the case 


while slaying Subhahu and other rakshasas 


He was a 


Why then, there was 


Rama 

Rama was able to 
mithra. 


movement of the 

up of 
was no need for 

nodding 


no 


ready to shoot 


an arrow. 


curly hairs if it is due 


read the face of Viswa - 


o 


is 


So when he 


saw Maricha in 

group of Rakshasas he decided 

him and 


ing and consequently no 


any 


jr 


not to kill 


of head by way of givin 


(T 


yet wanted to teach him 
Looking 

a result 

nodding 

Maricha, 

Maanavaasthra. 

was 




a fitting 


lesson also, 
an aim. 


That is why Thyagaraja 

Marichuni madama- 

Since he wanted hi 


up and while tak 


tng 


i 


v 


as 


no 


he started 
signalling 

off the 
mithra 


5 nachu Vela'. 


his head 
before 


m to live 


as if 
letting 

Visva- 

w i th 

under- 




he first pushed him far 


away from the 


of battle so that 


he can 


Sage 

B^^^Hwatching Rama 
ly ' h «ved a sigh of relief ami 

stood the meaning of the noddi 
head. At 


he 


wh * i 


rest were bein 




Rama himself 


hitting Maricha 


' e discharging 


m of his 

enjoyed the 
with the curly 


same time he 
of Sri Rama 1 

bewitchingh 


ahu. Oh Lakshm 


a on 


•m 


A fte i 
it is 


y 


making him lose his 


v. 


i 




taking him far 


How do 

hts icad ? 


you say, that he 


U&tLf 


D 


jpi 


Lf)trm<suLh 


Valmiki has 


f 


not said 




ib I 


like that. 


c 


r 


(ouurpa)u3 £ 


w,/r ibiu&QujniLb 
umr 


15 <f 


f 


r || 


4 . 


not told 


explicitly 


(urr 6U&/r ctwr/ 




ib 30-19 
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From this is Rama’s intention of 


one describe 


Oh, Rama ! 




* 


when you have thrown the 


saving 


ic 


is 


your 

rakshaasa Maaricha into the sea and then 


Ravana approaches him later and requests 


offered the second one (Subhahu) to 


fire to 


him to take the form of a golden deer and 


be consumed by Agneyasthra. 


Hope you 


7 ■> 


effect the separation 


of Kama from Sita 


are having a clear grasp ol the entire situ- 


7 


that he can carry her to Lanka. 


At that ation 


time Maricha narrates 


4 


Man : 


Absolutely, no doubt and I 
with you 


7 7 


I was seen by Rama before I could 


says 


Unperturbed he sent 


the 


an arrow 


7 


by which I was thrown out far 
the sea in an unconscious state. 


charana portion-any speciality ? 


away 


Yes, of course, The fi 

in anupflllavi has 
taken place in the forest where 


st scene 


LDfrib 


lIsu/t @ <sfv snj m iq 
^srvLbujrfTfB^m & &irp j sn); | 


there was destruction i.e 


Q> <2><5$r (y>s@<sw 


urr <5UtiT : &@<sh) 


fT 


t 


picture, in 


Ufr Qmamr' 


to 




n 




sru (ip @ (S pr & 

(d 15 <f -£F @ ff @(T@ LD IT LD jsHtD ih <@! lb 


r 


i 


city of Mitlula, inside the palace 


r ggesrib I 


if 




where he has broken a bow 


in an auspicious marn- 


<sm 


age function 


f 


■ 


jrfTLDsfotu & p Q&jQ&Qm 


After Yagnasamrakshana, sage Visva- 




mithra took Rama and Lakshmana to the 


* 


&rr<mrL—Ln - 


bow was brought and shown to them. 


Siva s 
On e 

lifted the bow that broke while bending. 


He did not desire to kill 




me and I was 


setting a signal from Vi 


protected at that time by him’’, 
cha came to know this 7 


How M a li- 


lt is from the 


King Janaka 
mu c fa 


of head by Raima- 

curbing 


O 


anxiety since everybody had 


to 




That is why Thyagaraja says while 


so far, and as such he 


lift the bow 


was 


his pride, 


:h worried over f indin 


a suitable bride- 


P 


hair’s were char 


muc 


ming. This he himself again 
in the anupallavi of the song 


s 


rms 


with 


the bow-string 




ii\mg 




i.e. 


the front curly hairs on 


ease and elegance, 

his head moved gracefully. This beauty. 


*i Maareechuni Badaga betti- 


ri 


i 


doubt, anxiety 


His 


Janaka was enjoying 
etc. 


Rendovaani sikhikosakine. 


one stroke and 


had all vanished at 


uyfT if &r ssfl ut_a Quiiu^. 


m 


his joy 


sw no 




S 




araia to exclaim 

Thus a 


0 


#■ 


* 


(ai/TdFff Lo(3c*/r 


IS 


pongeno 


* 
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sthanas and 


and then the 


sen ted when the eh a ran a 


its concerned text portion. 


Let 


The word 


(llavi are read continuously. 


P* 


me explain. 


in 


Raan muni refers to Visvamithra 
after anupallavi and th 

fits King Janaka when t 
Man : 


high up in the air. 


the sky, i 


i.e. 


• -ird identi- 

ead after charana. 

You 


is same w< 


Rama's 
The asthra 


was u pwt 


also was shot up into 


1 1 


Excuse me iy;uh 
aid Raan muni - 


As il 


the 


Rajarishi 


P 

I ^ • 


all these the 


a n u - 


a king and not 


sue 


But Janaka was 


starts with the higher 


a Rajarishi, 

A pertinent question* 
mithra was a king who became a 
rishi and Janaka was a king who 
lived like a rishi - Don‘t vou 


Raa ; 


a- 


contrast to this when Rama 


In 


was breaking the bow, he has to 
look down, bend to lift the bow 


and ah these had happened in 


the normal level on the ground 


know the Yagnavalkya episode? 
He proved to his disciples one 
dav while impart ina 

* M W 

them that Janaka even though a 
kmg, was unattracted to worldly 
things and he is a perfect raja- 
rislii. So Thyagaraja has appro- 
priately used the words 
muni’ to imply Janaka. The 


. Hence all the notes to 


the clarana describing 


this 


s to 


me 


are in 


n 


only. Further Rama was stan- 

on the ground and 


the weight 
had not pressed him down. To 


of that heavy bow 


Raan 


had not used any lower notes, i.e. 


joyous mood of these two Raja 


mandarasthayi svaras. Here lies 


rishis 


is beyond description by 


words and hence t'hyagaraja 




that he is able to 


exclaims as 
first one out of Veera Rasa and 


u pongeno\ the 


present a 


the second 


vathi raga without 


case, an Adbhudha 


lower notes though thi 


rasa. There is 

in this 


another beauty 
song. He narrates the 


is raga 

well by >aving sancharas 
in the mand; 


two 


inidents 


in the 

sequence - i.e. first the Maricha 
episode and then the Dhan 
bhanga. 


sthayi 


ira 


same 


you 
of this 


the musical portion 

mind its 


song, keeping in 


1 


ur- 


tcant 


meaning, and you 


Man : 


Wl realise < lie happy blendi 


A nice exp lanat^H^^B 

Any speciality with the 
portion ? 

How ■■■■ 

in Th yaga raja's 


ion of the song. 


mg 


musical 


the 


music 

the madhamavathi 


and its text and 

raga itself 


Raa ; 


can that element be absent 


a 


All 




s song / Recollect 

music portion of this 

and observe the happv blen 
of the Maath 


elements Sri Thya 


the 


a 


song 

d i ng 


has 


put in this small 


- in a 


style of his own. 


anti Dhaath 


a 


Man: 


u 


T h a n k 


* e. the 


you Raadhika for this 


perfect 


\ 


ronising 


enlighten ing 


explanation 
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Carnatic Musical History -Its Early 


BY 


. R. 


Prof. 


* perfect confluence ot all the three. 

sense 


In a 


primarily sacred 


In India ah music is 


the triple confluence of Bhava, Raga 


of Nada Brahma and 




The concept 


(M God through Tala denotes both Bharata Sastra and 


pasana and propitiation 


With this view Bharata speaks 


Sangita. 


backbone of 


music, forms the 




about Dhruvas and all their varieties. These 


music starred wuu uk> 
chanting of the Vedas. The Saman music 

employed the full complemented heptatonic 

scale. The notes of the Saman chant were 


stage songs and 


Dhruvas were 


were originally composed i 




and later on Prakrit was 


names of Prathama, 


* 


was succeeded 


Saman music 


The Raga Concept 


Triteeya etc. 
by the Gandharva and Margi Songs. Out 

Gandharva. The Margi 


music itself was 


During the premedieval 


1 


music has been defined by our -mkshna- 
karas as that which was 


concept of raga was fast evolving and the 


sought after by 


to be studied with greater detaii 


raga came 


practised by Bharata and othei 


with reference to the different prevailing 


Brahma, 


of Lord 


in the immediate presence 


characteristics. The development of raga 


and which was the means of attaining 


Hence the 


also developed simultaneously 


Siva 


detailed 


\v a s 

Thus, the 




expounded by Matanga 


r* 


songs had 


The Gandharva and Margi 


idea of raga got crystallized into definite 


been preceded by the akhyana 
The great epic Ramayana was 

melodious jatis by Kusa and Lava i 

than Sri Rama 


les 


■ 




through definite musical entities with well- 

absolute 


in the 


characteristics 


an 




court of no lesser person 


The music thus came to be 

the subject o! the 


necessity. 

regarded as not only 
individual soul but also that of the other 


in 


were 


Sanskrit. 


who had to be led through the path 

and music was the 


Link with Natya 


music to “mukti marga 


1 * 


adjunct of 


* 


Music was at one nine ao 
the Bharata Natya. Natya sastra 
Bharata's 
Tala. 


prime bhakti marg to attain the 

1 The medieval 


(( 


* 


was 




period cfiiefl\ 


% 


f 


* 


finessed the advent oi geetas and praban- 


w 


expressed through v 




/ 


a 




A 1 1 o f 


dims in pro 
is a chief! x technical 


Raga through the instruments, tala be- 


. * 


a 


factor and Nritya i 


i nc the binding 
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4 



have not yet lost their 


the ashtapadis 
divine sanctity, 
their 


Ancient Tamil Music 


they have already lost 


: of the Tamils 


A study of the music _ 
throws a flood of light on the development 


now only 


are 


of light 


music 


of this magni icent system o; 

Between the 6th and the 10 century A. D., 
the Saivite saints appeared on the musical 
firmament with their earl 


classical music. 


Purandaradasa, the pioneer 




iesi musical 


compositions. They had 


their 


No doubt, Purandaradasa laid down 

stone for musical pedagogy. 

t here is no documentary evidence belon- 

ing to the relevant 15th and 16th centuries 
quite to the effect that Purandaradasa composed 

the well-graded swara exercises and that 


ft A 


melodies as designed by the composers 
themselves. Though 

mentioned for 
their rhythmical 




talas were 


spear ic 

these 

structure 


not 


suggestive of their possible time measures. 


In the 


music of the Tamils 


he devised the Malavagoula as the primary 


we find the 


kernel of the 


raga for the said swara 


A good number 
of ragas with abundance of rakti and bhava 


exercises 

The music in its 


sung in Malavagoula. 


were prevalent in the ancient Tamil music. 


not had its beginn- 

Seeds 


ings yet in the early 16th century, 
s are marvels had not even been 


The Tiruppugazh hymn 
of rhythmical exploration second to 
Talas named and unnamed, known and 
unknown, abound in the Tiruppugaz of 
Arunagirinathar. All these 

stones in the never ending musical j 
the terminus being only the 
of the Gods! 


sown ior the emergence 


of the ype of classical 


it 


music 


as 


today. 


Purandara laid the foundation 


are the mile- 

journey, 
sacred abode 


stone of 


music on 


certain well 
He composed only Suladis, 

course Devarnamas. 


graded lines. 


Prabandhas and oi 


1 ; iese devarnamas 
ugabhoga type. We do 


were mostly of the 

not come across 
composition oi any other 

varna 


1 he Ashtapadis 


any other musical 


In the meanwhile 
A. D, the all-India ci 
the Ashtapadis of Jayadeva 
bulk of musical lore, 
they are the earliest 
inasmuch as the author | 

fied the ragas and talas of his 

though unfortu 

things of the 


type, like tana 


,n the 12th century 


varna 


raga- 


y 


in the 16th 


na 


century A.D, 
we have the ragamalika suladis- 


formed the Of course 

sense 




In the real 


just i lie different sections of 


being 
ragas. This is 
in he real 


musical composhi 


however i 




not an ideal ragamalika i 

the term. 


sense oi 
K.vachidamsa 


compost t ions % 

have become the 


It is 


perhaps a 


I * 


|C* 


ragamalika, the first 
the evolution of 


step m the ladder of 


past due to lack of 


ragamalika 


is were compo- 
when the bifurcation into 


sed at 

the two systems of 
and Hindustani had 


f 


s Keertanas 

usa's time, 

compositions in 


» * 


nc 


» 


we have 


Though Bhadrachal 




a’s 
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of the valuable “Chatur 

clue 


■ 


Prom the text 


is the first accre 


1 


don’t get any 


Prakasika , 


form in its dandi 


we 


co 


nvisaeed 




form of raga as 


e 


as to the clear 


ft # 


f 


f 


1 


If* 


f 


IIC 




•• 


IS 


r 


it h through 

the music at a low ebb. Of course the 1 5th apprehended today, 
century Tallaoaka Annama- the ragas 


^ a 


1 


c 


•p 


f 


\v 


a 


r 


I 


f 


* 


f 


«... i 


if 


m 


Chaturdandi 




w 


■§ 


4 i 


# 


in 


s 




54 which, he 


mposed Adhyatma rirst limi 


eci-say 


y 


co 


f 


* 


inherited Irom his 


' r 




* 

J 


ara Sankeertanas m 


r 


plates Tanappacharya. 


profusion 


en 


c 


I 






find the 


we 


From the copper 

keertanas having only pallavi and charanas 

demarcation of anupallavi at all. 


The contemporary of Venkata; 


i is 


a 


f 


is credited with having 


and no 


composed ihousan and 


* ft 


* 


¥ 


a 


century 


Upto the beginning of the 


na is 


« 


padas. The 


music 


in mystery. 


was in the 


the musical setting 


w 


I 


ri 


-■ 


the dominatm 


o 


imagine such a 


/ 


* 


« 


to 


and the 




imparted to his padas 


some 


essentially 


« 


« 


great music as 


i a 


during this period, the 

t find the classicism of music 


was no 


300 years ago. 


Could he 

the author of such 
portraits depicted 


A 


* 


e 


* 


Mrta. 




A.D. We don 


i 


u 


it came to 
from the time of 


ally the architect or 


the real sense of the term as 


# 


re 


in 


his 


in 


be felt and apprehended 


»? Onb 


a 


the advent of the Musical 1 rinity* 


s as 


Daniel can 


p- 


Venkatamakhi 


ana 


f 


the ehara- 


er 01 


another compos 
whose contribution per- 


Teertha is 

the 17th century 
tains only to 




mf 


m * 


« 


ical literature. 


formed the bulk 


cream 




1 H 


tarangas 


The 


% k 


technical in natuie 

in it. 
ift of his 


Here too. the 


more 


of the sacred musical lore 


* 


‘“ft! 


s 


subordinated 


3 


wilh not 


r fek > 


much at a 


■i 


< 


music 

The sahityas 


iven the 
law for the generic 


k 


rr 


: in charac- 


o 


purely divine 


tr’ 


1 


J 


f 


r 


were 


c 


C 


end in itselt. the musical 


t 


forming 


an 


though it could ter 




ft 


» 


s to the end. 


doubt it is an 




being only the means 


1 


sett in 




o 


some 


|r 


ft 


* 


confronting 
of £ a yak a 

'a which 

The 


done what 


other great dlliculty 


codifier could 


One 

us is the authentic tradition 


akhi did. 


■ # 


r 


u i *. 


is only just 


or bhagavata s 


the 72 -melakarta 




santpradaya 

is an 


k 


ble number of the . 

computa- 
iversallv known 


apparently lacking 


ac 


the 


he basis of a 


a. 


of 


as on t 

ion derivable out of the unrv 


-called 


s 


* 




s; 


Lie 


and to some 

page 30) 


f Purandaradass 

(Continued on 


devarnamas o 


of the gamut. 


1 2 notes 




Colourful Cultural Seas 


TKSIJI 


Karnataka s 


. narasimhachak 


T. B 


of 


Kannada Sammelana and 

the fifth Birth Centenary celebration of 

lasted till the end of of 


a 


The Viswa 


is 


Dr. Padua Subrahmanyam at Madras 


Saint Purandaradasa 


was availed of to present 


and this occasion 


The Karnataka Nritya 

3 -day 


March this year. 

Kala Parishat had arranged a 
Nataraja Nrityotsava > ( dance festival ) 
in the open air theatre of the Chitra Kala 


the benefits derived from such a training 
under the personal care o\ Padma. 


* 


Nandini, backed by the 
endowment oi beauty of face and figure, 
proved that she has made the grade in 


Parishat. Though this provided an oppor- 


tunity to young aspirants, the audience res- 
ponse was, by and large, poor 


Nrityam, as evidenced by the vociferous 


ted of both dance programmes and lectures 


applause of the packed audience. She was 
wed supported by an orchestra and Nattu- 


based on the Nataraja concept. 


Some 

dancers missed the objective of the 
festival. Prof. U. S. Krishna Rao expecte- 
dly gave a very useful lecture on the Nata- 


vangam troupe arranged by Padma. 


In 


fact the audience was disappointed that 

herseli did not come down to con- 


raja concept in the Indian dance system. 


duct Nattuvangam for her protege. 


Even some young danc 


ers gave lectures 


Ramnavami Season 


Naod iini has arrived 


18th April the Day of the Sri Rama 
Rama Navarni festival set the ball in motion for 

in various exten- 
But five centres vied 


Before the onset of the Sri 
Navarni music festival 


season, there was an 


the annual music 


important programme arranged by the 

I.C.C.R., that attracted most of the dancers. 


sions of Bangalore. 


students and teachers, 

the spacious auditorium of 

Memorial hall 


and dance lovers to 


m the field uom outside the state, in 


ad li- 


tion to some local musicians. 


Even here 


1 5th April. It 


on 


the month-long festivals arranged by the 


was a 


Bhar.ttha 


Nritv 


y' d programme by Smt 
wi <; eof Dr.Jeevaraj Alva 

li e State Minister for Kannada and Culture 
The locus of the attraction in the 


Sri Rama Seva 


Mandali organised by its founder-Secretary 


Rao and that got 


eveni 


was that 


Nandini, 

credentials 


ana 


who had already 


esta 


Sablia by the Sri 

competent Niketan fo 

Guru C. Radhakrishna 


ri Raja Rajeswari 


Kala 


bh 


ted her 




as a 


took the cake 


bo ok in 


most of the 


The 




top artistes. 


o 


28 


of ‘Percussive Art Centre . t 


* 


atten- 

years but the ^ e d hs fifth 
^■thc stand- 


a de 


overall picture presented 
■dance compared to previous 

attendance 

ing and popula ity 


-day annual music 


six 


; Rama Bhajana 


Sn 


the Malleswaram 


at 


varied according to 


It was 


27th May 


hall 


Sabha 

inaugurated 

who 


of the artistes. 


by Dr. M. L. Vas 

gave the inaugural concert. 


7 


Music Workshops 


| festival, the accent 
facets of the percussive 


art. 


The Regional Centre for 


on 


Sangita Nritya 


highlights of the 


of Sri B.V.K.. 


ensemble, 

-member percus- 


a 


Academy under the directional 
Sastri, was quite active during t is R 

the compositions 


all-ladies percussion* 

which the ten 


an 


# 


of the ‘^aya 


Workshop on 

ia Wodeyar 


sion troupe 
the Ayyanar college 


of Music led by Anur 


, which 


r 


of Sri 

directed by 


and Bangalore 


Sri S. Krishnamurthi 

Vasudevacharya-mentor in 1V1U31> 

About 10 musicians 

benefitted by this workshop. 

classical 


violin 

Gottu 

dominant 


r 


and 


vadyam 


r 


on 


of Mysore 

the Maharaja. 


role. Dn 


9 


a 


Sammela 


to 


31st) veteran 

felicitated 


* 


day (May 


mostly ladies 


e 


the 


S. Ramiah was 

title of *Mr 


arranged lectures on 

Kothari, (National 


The Centre 
dance 


and honoured with the ti 

glitterin 


by Dr. Sunk 

professor) for the 


hawl and a 


benefit of local dancers. 


Q S 


* % 


Kata Siromam 


ut of the 




o 


. 


dealt with were post 


The 
dance era 
alisation, i 


r 




revival, propagati 


Puttu Rao 


an, 


K. 




i rt h i 


Sri K. K 

Award. 


of the west and innovations. 


be 


Mani Iyer 


i conducted Palghat 

recalled here that 


I 


Ivj l. Vasanthakuman 

rofessedly to reinforce 


Dr 


such as 

and 


from outside the 


P 


* 


all 


a music 
and tone up the art 


7 


Vellore Ramabhadran 

S. Murugabhup J 

Hjfirst awardee from 

day 


of young and upcoming 
In practice most of 


Palghat Raghu 


5 


c 


artistes of ' his state 


■n 


4 


The 


the 


were seniors. 


M. S. Ramiah is 


+ 


the beneficiaries 

function 


concluding 


On the 


of this 


dictory 


a 


of Bombay gave 


<o 


Nikhil Ghosh 


affair as the 


All 


firmament-Dr. M. S. 


demonstration on perc 

Vidwan 


lecture 


of the 


Bangaloi 




k 


Tabla 


c 


and Dr. M. L. 

distributed the ce 


# 


vis-a-vis 


* 




S ubbulakshmi^^^ 

kumari. The former 


has been m 

»s of the art centre. 


i 


i 


K 


v 


in the Workshop 


7 


the 


T 


l 


L U 


idence of their 




as ev 


Composers Da>s 


P 


w ho 

training 
facets 


* 


different 


us 


in 


of 


a 


had arranger 

tions in a Si 
the Indian 1 

ausp 
Parishat . 




the com 


also 


on 


uitaram 




Li 




> 


S 


re- 


;■% 


co 


■k 


Sll- 




\rt Festival 


s at 


dav serie 


percussion 


•Composers 


t under the i 

Kala 


r s 




i K v 


. of World C uluire 


line 

of the 


Iyer Art Centre 

re christened 




G ana 


Mam 

stored undo tin 


Karnataka 


The Palghat 




his been « 


2d 




chairing the meetin 


f them Alva 




Six loaal musicians-notably five o 
ladies -gave 

life and compositions of Kumara 

Maharaja, Subbarama Dikshitar, Mayuram 
Viswanafha Sastri 

Sivan, Mysore Chicka Rama Rao, Papa- 
nasam Sivan, Shahji Maharaja, Veena 

k. V. Krishnamachar, Rallapalli Anantha- Union Government-and 
krishna Sharma, Prof, P. Sambamurthi 
and Tiger Varadaehar. This was a worth- 
while series in tracing the compositional wi 
tradition in our 


O 


or the 


lecture demonstrations on the 




c 


Extend ra 


extending the 


mg 


State Governments in the 


choice of artistes 


Vaidvanaiha 


for the festivals held in U.S.A. and France 


7 


tt into the Festival of the 


of India 
the Joint Secretary 
in the Ministry of Culture, agreed that the 

of the Zonal councils could not be 




ignored. 


music. 


Miscellaneous 


Sangita Bhushana M. A. Narasimha- 

music 


product oi the residential 


The Bharathiya Vidya 
Indian Institute 


, a 


7 


college of the Annamalai University 


of World Culture, the 
Every Friday Cultural Evening Series, the 

Every Monday Weekly Art Exhibition 
maintained their activities throughout this 

quarter. Shankara Jayanthi and Basava 
Jayanthi cultural 


Chidambaram during the palmy days of 


like Tanjore Ponniah Pillay, Tiger 
Varadaehar, Sathur Krishna lyenga 


r and 


T. K, Rangachar has been 


elected 


to 


activities added to the preside over the 17th Musicians 

season. The commercial Karnataka Gana Kala Parishat. 

added to the 


7 


conference 


dullness of the 


concern * 
of the cultural 


® 9 


excitement 
season by presenting two 
concerts at the Chowdiah MemorialHH 

one by Pandit Jasraj- lindusthani 
and a Gottuvadya 


to the 


news of - he 




passing away 


of the 




genius of this century-FJute T. 


R. 


c 


meeting was 


ra recital in the Soi 
style by the prodigy Ravi Kiran 

company of Umayalpuram Siva 
vmridangam) and 


chairmanship of Sri K. 


an 


K. 


Murthi, who 


in 


t h e 


to sli 


a memorial to 


i 


Palghat 


Mali. 


Within 


a short period 


On the 9th of June 

Southern Zonal 

# 

inaugural 


meeting of the 

field its Lakshmi Bai Rhave 




Cultural Council 

meeting in Bangal 
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